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Piano Gems. 


13th RHAPSODY, - - Liszt, $ 80 

NOCTURNE in B op. 17, - Chopin, 50 

THE HARMONIOUS BLACK- 
SMITH, - - - Handel, £0 

PURLING STREAM, - Goldbeck, 1 00 
CHANT DU BERCEAU, - Ketterer, 75 

IDYLLE NOCTURNE, - Goldbeck, 60 

WALTZ IN F MINOR, - Chopin, 25 

MERRY WAR, - - Strauss, 40 

OLIVET? E NO. 1, - Audran, 40 

OLIVETTE NO. 2, - Audran, 40 

FATINITZA, - - - Snppe, 40 

CHIMES OF NORMANDY, Planquet, 40 

MASCOTTE, - - Audran, 40 

NOCTURNE, in A flat . Tausig. 10 


8th RHAPSODY, - - Liszt, 

LOHENGRIN, - - Wagner, 

ON WINGS OF SONG, - Liszt, 
OCKERTHAL, - - Litolff, 

MOMENTO OAPRICCIOSO, Weber, 
PETIT NOCTURNE, - Leybach, 
SWEET VIOLET, - Spindler, 
MOUNTAIN FLOWER, Loeschhorn, 


L’INGENUE VALSE, 
MORNING PRAYER, 
ESPANOLA, 
FLUTTERING DOVE, ■ 
MOUNTAIN CHAPEL, ■ 
ARABESKE, 
POLONAISE in C sharp 
minor. 
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Goldbeck, 

Goldbeck, 
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Chopin, 50 
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A. Take Pedal immediately after striking C, raising it strictly at the point indicated ; same at D. 

15. Grace notes not much faster than the preceding slow 32ds. The Guiding principle in Tempo Rubato is always: Gradual change from 
sloxo to fast or vice versa , avoiding abrupt change of time. 

C. In executing the ‘ two hand trill \ have the fingers of the left hand in front, those of the right hand about three quarters of an inch fur- 
ther upon the black keys. Turn out each hand a little, bringing the fingers into a bunch, as it were, vet allowing ample play room for each 

suitable fingering ’ * — ’* "" ' ' ‘ 

the most favorabl 
ordinary mode of trilling. 

Pedal.— Take Pedal only where fingers cannot hold prescribed value of notes. If carried out with mathematical precision, this process will 
produce the happiest results. 

E. Non legato does not imply a disconnected style, but one more percussive than smooth. 

F. Roll up Arpeggio evenly— not too fast— singling out upper o with emphatic tone. 

1 ‘ ’ 1 this chord without Pedal- 


seek 
by the 


G. It sounds well to hold this chord \ 

UOI.MtECK'S M08IOAL ART.— (121) 


-small hands will have to use the latter. 
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B.. The three Fermate, and the sharp in the right hand (followed by 16th g sharp), should succeed each other at even intervals 
(J= 80), retarding a little before beginning the lively Allegretto.— S. Flatten (straighten out) 3d finger upon f sharp in left hand, at S, and in 
an similar places.— T & U. To make this catchy passage perfectly easy and secure, cause fingers to cover the two positions as marked with 
brackets, with movable thumb at T; the meaning of this will be understood in practicing and playing the passage. — V. 32d rest means to raise 
the hand a little at the off-note 2b sharp. 


Oolpdkgk'b Musical abt.-(12S) 
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Uolpukoic's Musical ast.-(126) 
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Z . To play grace notes and sff 
to do this, the hand must be placed fn 


brilliantly and clearly, the hand must be well advanced in the black keys. As it takes a moment’s time 
position a little before playing, covering each key well with fingers, as marked. 






Uoi.drrok'8 Musical abt.-(129) 




— ^ 





